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Gunma Art Renaissance

A Sanctuary for "The Golden Mean" in Gunma, Japan
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Ayukawa Art Renaissance:
An International Collaborative Project for Regional Revitalization

Ayukawa Art Renaissance is a cultural initiative founded upon the history, culture, and natural environment of the Ayukawa River basin in Fujioka City,
Gunma Prefecture. By interlinking artistic activities, cultural heritage research, and local community exchange, this project aims to re-evaluate regional
culture and establish a sustainable cultural hub through international exchange.

In recent years, many regions across Japan have faced depopulation and the decline of local industries. Conversely, initiatives rooted in regional cultural
and artistic resources are increasingly gaining attention as a new path for revitalization. Art, in particular, possesses the power to rediscover the history of
the land and collective memory, while simultaneously fostering human creativity and collaboration. This project seeks to rediscover the cultural value of
the Ayukawa region in Fujioka City and revitalize its local society.

Fujioka City has flourished since ancient times as a strategic hub for transportation and exchange, and its surroundings are home to rich natural
landscapes and numerous historical sites. In the valleys of the Ayukawa, traditions of rural life, festivals, faith, and local customs have been cherished
and passed down through generations.

Inspired by the musical structure of J.S. Bach'’s "Triple Space"—where the horizontal (temporal development), the vertical (harmonic layers), and the
symbolic (theological significance) dimensions are integrated—this project finds its significance in reorganizing the natural terrain and cultural practices of
the Ayukawa basin into a three-layered structure.

[Upstream (Mountain)]: The Divine Realm The spiritual origin of the project is anchored in the Onishi Summer Festival. This site is a symbolic space
where mountain spirituality and communal prayer intersect. The festival functions as a manifestation of the transcendental dimension, its significance
radiating throughout the entire river basin.

[Midstream (River)]: The Ritual Space A fluid space where the Shishimai (Lion Dance) unfolds. Here, humans and nature, past and present intersect,
emphasizing the continuity of physicality and temporality. The ritual process itself becomes a cultural practice that resonates with the flow of time.
[Downstream (Village)]: The Human Society A participatory festival space is formed within the realm of human society. Through collaboration between
artists and the local community, diverse elements resonate in a multi-layered harmony, creating "Wa" (harmony).

In this way, the three layers from upstream to downstream form a "Living Triple Space Structure" where the dimensions of spirit, time, and society
permeate one another, regenerating the entire Ayukawa basin as an integrated cultural space.

The Ayukawa River is more than a geographical condition; it is a symbol of rebirth. Its flow represents the passage of time (past-present-future), the
migratory "Ayu" (sweetfish) symbolizes the cycle of life (birth and return), and life by the river embodies symbiosis with nature. Ayukawa Art
Renaissance transcends simple regional development; it is an attempt to create a new "Cultural Junction" by integrating cultural heritage, contemporary
art, and international exchange. By reuniting nature, faith, and daily life, we aim to promote the endogenous renewal of local society and build a
sustainable cultural model that broadcasts creative and peaceful values to the world.

Furthermore, amidst the current unstable international climate, this project serves as an attempt to transmit peaceful and creative values from a local
community to the global stage. Through these endeavors, Ayukawa Art Renaissance aspires to become a new model for cultural and artistic
collaboration in Japan, bridging regional revitalization with international cultural exchange.
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Location: Ayukawa Art Renaissance
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A Hidden Gem in Gunma, Japan. Gunma Prefecture is a rising destination for the

international art community, known for its rich nature and hot springs. Fujioka City
Is a dynamic ecosystem that has already welcomed over 300 international artists,

fostering a deep connection between nature and global creativity. e S
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A Sanctuary for "The Golden
Mean" & Holistic Retreat. We
offer a unique method that fuses
Art, Zen Meditation, and Detox.
Based on the philosophy of "The
Golden Mean," we provide a
sanctuary for individuals seeking
spiritual refinement to purify their R S
mind and body. This sanctuary , ; A W yl;.,h
also functions as a | lm"
transdisciplinary hub for I *wuh““l”l“”l |||||||Il| |‘m“
intellectuals to explore the f IllI”‘l‘“““"”ll""llll'llllll 4’”
nexus of ancient wisdom and '

modern creativity.
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EAEAXvSU—:
RNEID DD == )L IRZER
[=f—4K (Trinity)] 7—hA>X5L—>3>

fRinBE [¥ZE] (Galaxy Dragon "Koun"): ¥ T
BHOUX LAERMDIRILF—ZHRE LS N //I Il”l l
i I

TBIRbEES: m
AR S BIEN T2T S N — 32 ~_ h

%

hExRBE:
BEHIEAREZ. FvoU—FREAMEEL
THEULXYT

‘Meditation Gallery: A minimalist space designed for introspection. “Trinity” art installation

-Galaxy Dragon "Koun" (Luminous Clouds of the Galaxy): An iconic installation symbolizing the
fusion of cosmic rhythm and terrestrial energy.

Accommodation: A private retreat surrounded by a Japanese garden and bamboo forest.

‘Folk House Renovation: Revitalizing a historic Japanese house into a gallery and accommodation facility.
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Experience: A Day of "Seishin™ A holistic program to reset body and mind.
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Morning: Walking Zen at local power spots &
Meditation in the Gallery.

Daytime: Detox program (Fasting/Organic meal) &
Deep dialogue.

Evening: Art appreciation & Reflection in silence.




The Origin of the Philosophy
Artist Story: Fuzuki Arai

The 'Seishin' method was born from the artist's personal journey of
overcoming physical suppression.
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In my childhood, an undlagnosed leg illness made me introverted* 3
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As my body recovered,
suppressed emotions
exploded into liberation
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Fuzuki Arai

Quest for Truth
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2023 “Order & Chaos” Art Collide (O« J)L=>k>)
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Fusion of Ancient Tradition and Digital Technology / Shugendo /

Awards and Affiliations

2024 Recipient, UNESCO Charter 30th Anniversary Award

2024 Appointed Director, Int'l Center of Transdisciplinary Research Japan
2015 Recipient, Arab Japan Art Appreciation Award

Selected Exhibitions

2025 "Abstract Mind," CICA Museum (S. Korea)

2025 "Art Fair YOHAKU," Hirono (Fukushima)

2024 "Peru Biennale" (Lima)

2023 "Order & Chaos," Art Collide (Wilmington)

2022 "Abstract Art," Collect Art (Thilisi)

2022 "WONDERS," The Holy Art Gallery (London)

2022 "Asia Digital Art Award," Fukuoka Art Museum (Fukuoka)

2021 "Hokusai and Next Generation Artists," Hokusai Museum (Nagano)
2019 "Duo Exhibition," Whitestone Gallery (Tokyo)

2015 "Arab Week Art Exhibition," Oman Embassy (Tokyo)

2014 "Flower Project," Consulate General of Japan (New York)

Education
2002 Graduated, Tama Art University (Information Design)
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Following the 2011 Great East Japan Earthquake, |
founded the 'Flower Project' volunteer group to support
disaster-affected areas through the power of art. A
defining initiative of this project took place in 2012 in
Ishinomaki City, Miyagi Prefecture, where |
collaborated with volunteers and residents to create a
70-meter dragon mural on the walls of a temporary
housing complex. This project serves as the
foundational origin of my conviction that art can
transcend individual boundaries, harmonize with the
energy of the community and nature, and possess a
profound power to heal people.
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A Deep Experience: Healing through Art
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Shugendo and the Quest for Inner Peace

Buddhism (Immersion) {A# (=3)

Taoism (Truth)
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Removing Ego and Harmonizing Frequency
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Hokusai : The Japanese Tradition of Pursuing Nature's Rhythm
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My source is Hokusai's lifelong
"Quest for Truth." He immersed
himself in Nature's Rhythm to
capture its essence.
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The Beginning of Immersion
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The first artwork created. The
origin of creation, where
suppressed emotions were
liberated and the self immersed
in the Order of the Cosmos.
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The Discovery of Inner Cosmos and
Unwavering ldentity

I R

Epis e ryBB0

B




M&ED I Nirvana sAHITESEZSD Embracing Cosmic Harmony
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The Integration of Ecstasy and Truth, Birthing Creative Rhythm.
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The Guardian of the Sacred Source
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CNUIZBEARFR(CHITDTEM 0.P.B. (Order, Process,
Balance) D& TH D . IHRI DIRKHEESD /) 1 XZF L.
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Anavatapta is one of the Eight Great Dragon Kings, presiding over the world’s primordial source and dispatching great rivers in the
four cardinal directions to nourish the earth.

This divine guardian protects the land of Ayukawa, Gunma—the heart of this project—from water-related disasters, while
bestowing upon visitors the healing essence of "Munetsuno" (Purity and Coolness).

As a profound symbol of O.P.B. (Order, Process, Balance) within the natural world, Anavatapta serves as the protector of this

sanctuary. By purifying the noise of our accelerating modern society, this presence guides individuals back to their inherent state
of "The Golden Mean."
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The Order of the Cosmos
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Oblivion erases the ego, leading to the state of Muga
(Selflessness). This is the fusion with the boundless cosmos,
granting direct access to its fundamental Order. This
connection is the source of the true Creative Rhythm.

[k, BL. B&. FAFSED—HR]
Sky, Sea, Wind: | Am Now Part of Them
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Embodiment: The Rhythm of the Golden Mean
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The Golden Mean is expressed in the ancient dances of the
gods, particularly in the Gagaku piece "Soriko." In this dance,
the performer wears a mask and firmly stamps upon the earth
with thick-soled shoes. The specific intervals (Ma) and
rhythms generated by these movements lead the dancer into a
state of selfless transcendence (the ZONE), allowing them to
touch the cosmic order. The Golden Mean is not about
avoiding either extreme; rather, it is a state of harmony that
exists even when both extremes are present.
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The Golden Mean is the ultimate goal
of all creative endeavor. While the
modern era faces the dissonance of
technology and natural order, Art
maintains Equilibrium to avoid these
extremes.

O.P.B. (Order, Process, Balance) is
the immutable principle for rebuilding
this Golden Mean.
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Presenting the latest works embodying the philosophy of The
Golden Mean within a local context.
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Roadmap to 2027

2025 #{f (Preparation): EffEEZTOHE. EE HEDE] O .
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2025 Preparation:Presenting the concept at international
conferences Holding the "Wind of Kanra" exhibition

2026 Development:Renovation works for the Ayukawa facility Soft
opening of the Gallery & Residency

2027 Grand Opening:Full-scale launch of "Gunma Art Renaissance"
Hosting the first cohort of international scholars and artists
Launching the International Transdisciplinary Symposium
Target:Scholars, Artists, and International Clients
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Ayukawa Art Renaissance Committee

Chair

Takeshi Nakagawa

Professor, Waseda University. Former President of the Architectural Institute of Japan (Architectural History Division), Head of the Japanese Government Team for the
Conservation of Angkor Monuments, and International Expert Member of the UNESCO Hue Conference in Viethnam. He has been widely engaged in the fields of cultural
heritage preservation and international cultural exchange.

Members

Donovan D. Rypkema

President, Heritage Strategies

International (USA). Based in Washington, D.C., he leads a real estate and economic development consulting firm specializing in the intersection of historic preservation and
economics. He has undertaken projects for public and non-profit clients in 49 U.S. states. He has also taught courses on the economics of historic preservation at the
University of Pennsylvania, where he received the G. Holmes Perkins Award for Distinguished Teaching in 2008.

Rob Davies

He is the Manager of European Cultural Heritage Programs. With over 30 years of continuous experience, he has played a leading role in initiating, managing, and
coordinating European projects and networks. He has successfully launched and managed numerous major EU initiatives in the fields of Digital Cultural Heritage (including
Europeana and regional heritage projects), Public Sector Information, and e-learning. In Cyprus, he contributed to the establishment of the UNESCO and European Research
Area (ERA) Chair in Digital Heritage. He also serves as Vice-President of the Europeana Network Association.

John Keith King

Telecommunications engineer. He has long been engaged in secure communications for the U.S. government, serving in technical roles at the White House, the U.S.
Department of State, and the Joint Chiefs of Staff at the Department of Defense. In recent years, he has also provided advisory services in Al cybersecurity and quantum-
resilient technologies, while maintaining a strong interest in cultural heritage preservation.
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EEROERIEZE 5 : Project Gallery

MAIL : info@araifuzuki.com
WEB : https://araifuzuki.com/
Instagram : https://www.instagram.com/fuzukiarai/
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